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Student details
Student name : Nicholas Head
Student number : 526110
Programme :  BA Fine Art
Unit title : 2.1 Ideas, Research and Writing
[bookmark: _dsjyvos3sfqe]Feedback details
Tutor name : Dr Michele Whiting
Project number : 1
Feedback report : Written
Tutorial : Video
Date completed :12th September 24

[bookmark: _irf1sul0jvui]Your feedback
You will be supported through regular formative feedback from your tutor. This can be written, annotated, or video-based. You may receive feedback reports, tutorials, and/or group based feedback, depending on your unit. All feedback should offer timely, well-grounded and constructive comments that aim to stretch and challenge you. 
Actively reflect on your feedback, and identify what is important to develop next.
[bookmark: _nmn7nk4vsc1a]Study schedule
Your project schedule sets out a pace of study that suits you, based on the structure of your current unit. These dates can be negotiated with your tutor.  
Your schedule needs to work within the overall time frame of your unit end date. 
If there are wider issues affecting your ability to study please access the Student Handbook on OCA Learn for guidance and support.

[bookmark: _p3p2hdxmvuwr]Project schedule for tutorial, please hand in the week before. 
Can you map your hand in dates please and we can discuss at the next tutorial, as you can see there is a crunch in terms of time so have a look at see what you think. 
Project one : 12th September Completed
Project two :  4th November 11.30
Project three :  Pre Xmas Break Dec
Project four :  Jan
Project five : end feb
Project six : March
Project seven : March
Project eight :  April 
Project nine : May
Project ten : June 
Unit end date :  01/07/25
[bookmark: _klmjoicnkkt1]Assessment
Once you have completed all of your projects you can apply for assessment. 
Guidance on applying and preparing for assessment is available via Assessment Guidance on OCA Learn.


[bookmark: _8pcfsktg1s30]
[bookmark: _1tl8retw44sk]

[bookmark: _xyzilvhm83qg]Your Formative Feedback
Overall comments 
A useful start to the unit, but full of frustration and irritation, which was palpable through the textual reflection and present in some of the work,  at moments this can be overbearing on the good work that you are achieving. 
There are problems due to the unsettled feelings that you have to the course, so some time was spent discussing these and potential solutions. I hope this helped.   

Feedback based on Learning outcomes
· A systematic approach will enable you to build a significant repository and clear ‘space’ for focussed thought.
· There is an overreliance on Wikipedia at presence- Please do not use Wiki as an academic reference but rather try to find the source material (see project 1 ex 2)  
· Excellent visual research when you are looking at contexts for work.
· More predictable images come through in terms of collage the frustrations of this exercise Montage, Making, and Meaning come through in the reflection. Collage is a useful device, but I understand your reluctance in terms of choice and preference. The frustration here was palpable. Have a look at Michael Stubbs, Paula Rego, Kerry James Marshall and think about Collage as a process within painting, maybe make a few notes if you can, and consider it as part of a painting process rather than solution.
· The mapping of your thinking in Germinations- is excellent, and although you highlight ‘contrivance’ it is through these forms of distillation that a clearer view comes into being. This approach is ‘an’ aspect to be engaged with alongside other ways of thinking and knowing but not in isolation, so feel more expansive about this aspect, visual mapping can really help as well as opposed to charts, so feel free to interpret tin your own ways. 
· The push back on this was valuable- and we discussed the material implications- so testing out and making try outs will help you to synthesise your findings.
·  The pragmatics that you reach for in Akomfrah’s critique are very real and palpable and I am so pleased that you brought these up, making happens in the real context of the worlds that we are living in, so your personal dynamics come into play at this stage; decisions then emerge out of this confluence.
Student notes:
Project 1 Tutorial
Thursday 12th September
Attendees: Michele Whiting
                                Nikolas Head
 
 
·      Tutorial began with questioning of the visual work produced, how it doesn’t seem to match standards set by previous work
·      There was an obvious discordance between the thinking evidenced in the writing and the shallowness (my words) of the visual output
·      Michele also discussed sensing frustration in my written work and asked me to elaborate
·      I explained in some detail, difficulties and frustrations I am currently experiencing, not just with the immediate module, but the wider shift in the structure and expectations of the degree, which I feel that I have not been adequately prepared for. I also feel that it is not the same course as I signed up for
·      I am becoming disengaged and disinterested in the course, and am very confused and undirected in what I want to do now
·      I’ve been asked to document these issues in more detail separately.
·      We discussed how the depth of research and thinking is very good, but wasn’t manifested in the creative work
·      There was an over-reliance on Wiki which I must avoid in future: I was using it both for alacrity and also in relation to aspects that I felt need less qualification from an academic perspective e.g. definitions of words.  I will look to use it only as an entry point into research, not as an evidentiary point of reference
·      I recognise the importance of developing some form of archive or repository of content/ knowledge/ information/ work that I can easily – and intuitively – access
·      I prefer the ‘repository’ to ‘archive’: archive has connotations of ‘being put away’, ‘stored and not looked at’
·      This ‘repository’ should work not just to store information, but create connections between information, themes and work: the creative output should be considered an important part of this system
·      Sketchbooks need to play a more important part in this repository – they may be the repository!
·      We discussed the mapping connections exercise and its relative importance, despite its contrivance: my questioning of its practice and usefulness was discussed
·      I feel that it’s very important to question the course requirements: questioning is the core activity of an artist. It would be remiss of me not to question what I am being asked to do, to not explore alternative ways of doing things. Isn’t developing our critical thinking and voice one of the main aims of this degree?
·      I need to engage with more critical questioning of the materials in relation to subject – which materials are suitable to explore a subject? I need to experiment with different materials in relation to subject, especially when the material’s quality, haptics, tactility, nature, process of application is an important part of the overall creative process in relation to the subject
·      We discussed the difficulties and frustrations I had with collage. I admit I’m not interested in it. I understand how it can be used, its importance as an entry point to painting, how it helps with considerations of form and content, different visual viewpoints – I just can’t make it work for me at the moment
·      Michele recommended looking at the work of Kerry James Marshall, Michael Stubbs and Paula Rego’s work from the 1970’s. All used collage in a more painterly way
·      I need to consider collage as a process – ‘skirmish with it from time to time’
·      I recognise there are a lot (an awful lot) of iconic themes, big thoughts that have surfaced from the mapping connections and influences exercise: I think the overwhelm that I was unconsciously experiencing during the rest of the project as the result of surfacing that wealth was confusing, frustrating and disorientating me
·      Michele and I discussed how I could simplify things down. She asked what immediately sprung to mind if I was asked to focus on one thing.
·      For me that is the human figure, particularly the face, portraits. The figure and the face have always held a magnetic fascination for me
o Aside; I have discussed this fascination with my partner tonight, post tutorial, and she has asked me to consider why I have this fascination, why I keep emotionally and intellectually returning to this subject matter – these questions need examining
·      Based on Michele’s suggestion, I am going to place this fascination with portraiture and the figure at the centre of my exploration throughout this module – along with an exploration of materials – and let all else orbit around it
·      We discussed how to be more selective of the research material, so it aligns with this interest, and digest it with the intent of then exploring learnings from it in relation to portraiture and the figure.
·      We spoke about how Project 2 is focused towards finding a voice and how ‘voices make portraits’
·      Michele recommended tracking down and reading ‘Boom for Real’, the Basquiat exhibition catalogue 2017: I have ordered this!
·      I have, tangentially, begun thinking about the evidentiary and diagrammatic art exercise as I work with a lot of diagrams and evidencing in my professional work. I have begun to think (too early, I know) about how a self-portrait could be realised as a wireframe
·      We also discussed the confessional writing exercise – Emin came up in conversation. I have started to loosely think about how I become more vulnerable in my work.
·      Work quickly, use the sketchbook to synthesise ideas – I am not good at keeping a sketchbook. It needs to be more than a sketchbook, it needs to be a journal, a diary, a map, an archive, a repository – I think back to the Small Moments work I did for UPM 1.  (https://spaces.oca.ac.uk/nikolasheadpainting/category/assignments/assignment-5-a-diary-of-an-everyday-life/) – but bring that into sketchbook format. I need a reason to keep a sketchbook beyond just making drawings
·      Final thoughts: I need to find a way to shape the course material to meet my needs and goals – I don’t want to just be responding to a course!


Action points
· Importantly consider your own interests, direction and process as at the heart of this work, so that the projects have a chance to inform you as an artist, there may be elements that can develop within the lexicon of your artistic language. 
· Make variations, play with ideas, feel that you can work as loose as you need or as refined as you can get to, all are within your scope. 
· Bring your contexts into play to support your developing ideas, and enjoy the process. 
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